ON EXHIBIT AT THE HARNESS RACING MUSEUM

HORSE-DRAWN: THE SLEIGHS OF CURRIER & IVES
Until the early twentieth century, horse-drawn sleighs were an
essential means of winter travel. From the practical hauling of
goods to the joy of taking part in a “sleighing carnival,” the artists
of the esteemed Currier & Ives printing firm captured it all in
charming, whimsical detail. These colorful, festive scenes provide
us a glimpse of the winter fashions of the period as well as the
social and cultural significance of the horse in society of the
time. The Harness Racing Museum, home of one of the world’s
largest compilations of Currier & Ives equine lithographs, is proud
to present these highlights from our collection.

BEV AND GRACE LOPEZ: SCULPTING THE HORSE
Artist Bev Lopez (1922 - 2014) painted and sculpted horses for more than
fifty years. He studied privately with sculptors James Earl Fraser and
Berthold Nebel, and with muralist Barry Faulkner. Commissioned in 1952
by E. Roland Harriman, Lopez created the first of many statuettes
commemorating harness racing's great horses, owners, drivers and
benefactors. Lopez's grandfather, a horse breeder, and his mother,
Grace Watt Lopez, a renowned sculptor in her own right, both greatly
influenced young Lopez's artistic sensibility and creativity. An owner and
rider since his youth, Lopez closely studied the intricacies of equine
anatomy and faithfully recreated in clay their prized beauty and power. The
careful application of color emphasizes anatomical proportions and the
exacting definition for which Mr. Lopez was known.

AN ARTISTIC HERITAGE: THE VAN ZANDTS OF ALBANY
This installation compares the painting styles of Thomas Kirby Van Zandt
(1814 -1886) with his son William Garrett Van Zandt (1867-1942).
The Van Zandts, whose family roots in Albany, New York date back to the
1600s produced wonderful folk and fine art scenes depicting the farm
animals and horses of their upstate New York region. Thomas’ highly
esteemed artistry attracted commissions from well-to-do locals wanting to
pay homage to their prize-winning livestock or horse-drawn carriage teams.
His successful career as a painter prompted his son to continue the family
tradition and pick up the brush as well. The talented duo gravitated toward
the racetracks of Saratoga for equine inspiration. The younger Van Zandt
took his interest a step further by participating as a starter at the Saratoga
races as well as a becoming a member of the Albany Driving Club.
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